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up and steal your lunch money. || 


VOX @ WTUL.FM 


Or 


THE VOX 

_ WTUL, 91.5fm 
Tulane University || 
New Orleans, LA 70118 3 | 
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Parading right along to the next phase of our unplanned jaunt across the city, we landed in the cozy 
mezzanine at the Rue. We were broadcasting there until February 19th, when we opened up the barn in 
Uptown (Tulane University) Square. Let me retrace our steps so that we may remember how wonderful 
this city has been to us. 


Heten..Hollyman 
ps ¢3 Bl Wha Ve Lowe 


A Bij. 
DIRECTOR 


Bart atise so Gul ais teas 


DISTRIBUTION 


COORDINATOR 
CONG! THY ol. sR ee Te, 


Tulane kicked us out of the basement and put us in the second floor of a temporary building that is 
already fifteen years old. The tens of thousands of LPs and CDs threatened to send us crashing through 
the floor, but luckily never did. Instead, it was the Hurricane that knocked out the first floor and sent 
us packing. The building was finally demolished (1 guess it was only temporary after all) and we were 
homeless until tiber-generous coffee shopkeeper, Jerry from the Rue, lent us his entire second floor. 
, facility, we sipped espressos in the 
finished laying carpet and moving 
Orleans? Post-Katrina? What's the 
s, $0 don’t bother calling 865-5TUL, 


the sprinklers so that we could pass gat 
point?), they let us move in, Of course, 


So that’s our story. But really, thanks to everyone who helped us miraculously get back on our feet (and M AOR A Per oe a 
with over one hundred people on staff and so much music in our library, that’s a fot to help up), So COORDINATOR 
here we are, trying to give back what we can to the community. Doing our part. Offering a hand, One : ore ae ae 
thing we thought of was offering more public service announcements more often, because we think mem Sete Nt ; 

they could be helpful for you. So if you have any questions or concerns, please email your favorite 
WTUL GM, me. 


Word. 
Love, 
Jeremy 


As you begin to read this issue, turn on “Pretty Young Thing”, by Michael |Jaron...... Berliner 
Jackson. Don’t ask, just do it. As you begin to hear the chorus, grab your crotch Je ff...... Colosino 
for two reasons: first, at the thought of spring in New Orleans, and second (buf |Duncan Edwards 


eee 


more importantly), the return of the Vox. I know you’ ve been desperately awaiting |B rjan....Glaser 


our reunion like a closet Backstreet Boys fan. The bottom line is this: savor thi ty ejen..... Hollyman 
moment. We're about to hit you with explosive shit for many issues to come. S Rea eee aa, ieeradn 
we'll leave you with this. mo eB fnuhe 

After years of mustachioed dictatorships, we at the Vox have broken free of tha|~ © |S OT * ( y 
iron shackles that gripped our wild hearts. We have stepped forward into a, dare Hic k ory...Le.Feiux 
we say, Post-K New Orleans (we'll never mention that name ever again) wit BM DIV ye ila ait Lowe 
reckless abandon, trading handcuffs for hedonism. We have loosened our trouserg]A 1 i. ...-Mildls 
and burned our bras. As the daisies come up, so too will the volume. Hot damn! ||Karen..... Misconish 


Col as ay Sid 
WTUL New Orleans, 91.5fm 


Tulane University 
New Orleans, LA 70118-5555 
Office: (S04) 865-5887 


> Studio: (504) 865-5885 
HTTP://WWW.WTUL.EM 
THE DISCLAIMER: 


We reserve the right to publish any mail sent 
0 VOX@WTUL.FM 


= 
< 


SECOND DISCLAIMER: 
The opinions expressed in this magazine do 
not represent those of WTUL New Orleans, 
/or of Tulane University. Really, we don’t 
even like Tulane; we just go here. We think 
they take too muck of our money and knock 
too many buildings down. 


Vox ADVERTISING: 
E-mail our Business Manager, Emily 
Lowe, for a list of advertisement rates at 
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MARAT FION 
ROEHONISURVINAIE. 


by Karen Misconish 


It’s that time of year again. Time for the WTUL 


Rock On Survival Marathon! Many folks are { 


familiar with the little 1,500 watt radio station 
typically housed on Tulane University’s Uptown 


campus. Bringing alien sounds to uninitiated § 


ears, WTUL has been a staple for more than 30 
years on the low end of the FM dial. Made up of 
a constantly changing small but enthusiastic staff 
of mostly student volunteers, WTUL has prided 


itself on bringing music and programming to 91.5 | 
FM that can’t be heard anywhere else in the city. # 


The Rock-On Survival Marathon is WTUL’s an- 
nual bid for listener support. Although the station 
receives an annual budget from Tulane, the bulk 
of its operating expenses come from listener con- 
tributions solicited during Marathon. Headphones 
and turntables, CD players and computers, cables 
and other broadcast-necessary equipment are pur- 
chased (at least in part) from listener donations, 
In previous years, listener contributions helped to 
fund the purchase of a new antennae and trans- 
mitter, in addition to purchasing computers and a 
license for web casting. Future plans include mov- 
ing the antennae to higher ground to help boost the 
station’s signal. This year’s mega-project, (thanks 
in part to Katrina), is the start of a multi-year ef- 
fort to digitize WTUL’s extensive music library to 
protect against future flooding and other mishaps. 
According to Marathon Coordinator Li Yaffe, the 
loss of the music collection at Tulane’s Maxwell 
Library was a wake-up call for the station. “When 
Hurricane Katrina flooded New Orleans, Tulane’s 
main music library was submerged under eight 
feet of water,’ Yaffe said. “We need to digitize 
our collection, and secure the originals, to protect 
against this recurring risk”. In a bid to make do- 
nating less painful, WTUL hosts a series of shows 
and events, not only to entice listeners to donate, 
but also as a thank you for the contribution. For 
the first time in more than 10 years, the station will 
host an outdoor festival entitled, “Simply Com- 
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munity Festival”, which harkens back to the days 
of the Quad shows. On March 18, Community 
Festival in University Square (formerly Uptown 
Square) will have food, music, and vendors. That 
evening, WTUL co-sponsors the Of Montreal 
show at One-Eyed Jacks. The station is co-spon- 
soring the Hank Williams III/Bob Wayne show at 
Howlin Wolf on March 19th. March 20th will see 
a spoken word performance by counter-culturist/ 
punk icon Jello Biafra. On March 21st, WTUL 
is co-sponsoring the Femi Kuti show at House of 
Blues. Show goers get a break until March 31st, 
when an electronic event featuring DJs Blake Jar- 
rell (Chicago), Jeff Devas (NOLA), Josh Sense 
(NOLA), and Wizdum (NOLA) will appear at the 
State Palace Theater. The much-awaited CD Re- 
lease Party is being held April Ist at the Circle: 
Bar, and an End-of-Marathon Hoedown will be 
thrown down at the Maple Leaf April 2nd. Ad- 
ditionally, the weekend of March 31st to April 
3rd, the tradition of 24-hour DJs continues: three 
student DJs will hold forth on the air for 24-hour 
periods beginning at noon, March 31st. More in- 
formation is available at www.wtul.fm 


2006 ERIION 


How can one wrap his or her mind around the 36th An- 
nual WTUL Rock-On Survival Marathon in this postmod- 
ern, post-K world? What does Rock-On mean to us any- 
ways? We sat down, thought about it for a while, and what 
followed were a series of dinosaur drawings, thoughts of 
party-robots and existential mayhem. Tea was drunk, things 
were discussed. 
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MARATHON CALENDAR 


Saturday March 18th ~- Community Festival 
Uptown Square 1-5 pm 
New Orleans Klezmer All-Stars, Gal Holiday and the Honky Tonk Revue, Food, Fleamarket, Crafts, 
Member Sign-up - 
Family Friendly!! Free 


Sunday March 19th — Hank Williams III 
and AssJack + Bob Wayne 
Howlin’ Wolf 9pm (Doors 8pm) $15 


Monday March 20th — Jello Biafra 
Nunemaker Auditorium, Monroe Hall (Loyola Campus) 8pm 
Spoken Word Performance plus a discussion of punk, politics, and music 
Special Guest: In Distress 
All Ages $15 


Wednesday March 22nd- Hexing A Hurricane 
GWI 6pm 
a new film by Jeremy Campbell documents the resilient spirit of New Orleanians during the hardest 
times of their lives. 
Free 


Friday March 31st — Blake Jarrell, 
_Jeff Devas, Josh Sense, and Wizdum 
State Palace Theater 
10pm (Doors 9pm) $5 


Saturday April Ist- CD Release Party! 
Featuring Ballzack, A Particularly Vicious Rumor, Solar death trap 
and More! ' 
Circle Bar 10pm (Doors 9pm) 


Sunday April 2nd— end of Marathon Hoedown 
Maple Leaf 5pm Until..... 
Music and Decompression, Catered by Jacques-Imo’s, 
$9 (Free with $25+ Donation) 
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The 9th Ward Marching Band is a local New Orleans group originally started by a group of friends/ 
musicians in the 9th Ward music scene. Mr. Quintron directs the band as drum major, and Miss Pus- 
sycat joins the rifle girls, while other scene staples (Lefty Parker, Strangebone, MC Trachiotomy and 
Kid Calculator to name only a few) fill out the 65 member, “well-oiled machine” that is the band. 
This year the band is celebrating their 10th year together as well as making the post-K Mardi Gras 


the best ever. Intervi 


‘*% Lae 


Vox: How do you feel about this 
Mardi Gras? 


DLP: I’m very excited about this 
Mardi Gras. I’m very tired at this mo- 
ment because I am running a business 
on the parade route, and 90 percent of 
the staff is gone. I work in the morn- 
ing at nine and get off around four 
(A.M). Sometimes I get to take a nap 
in there somewhere. 


Vox: So we could basically call you 
Martha Stewart by the way your 
schedule is working right now? 


DLP: I don’t know about that. 


Vox: You’re really nice. Martha 
does have a bit of an edge to her. 


ew done by Brian G, Ali M, and Helen H. 


+f] 


DLP: But yeah, of course I’m al- 
ways excited about Mardi Gras... 
especially Ninth Ward Marching 
Band. The thing is we want yo do 
this every year, and every year we 
have a meeting where everyone sits 
down and says, “Ok, we're not go- 
ing to do the marching band,” and 
everyone comes in with that whole 
concept, talking about how we are 
not going to do it and we always 
end up doing it. It’s always impos- 
sible every year and it’s great, but 
last year we couldn’t do it because 
Mardi Gras was too soon and every- 
one had too many projects. The hur- 
ricane now has put us into a position 
where everybody is doing it in spite 
of the fact that their lives are com- 
pletely in limbo right now. I actually 


lost my cymbals and everything I 
owned in the hurricane. 


Vox: Did Michael Brown write 
you a check? 


DLP: No. As a matter of fact, the 
FEMA people refuse to believe that 
I live in the city of New Orleans 
even though I’ve faxed them many, 
many times. 


Vox: So this is your ten-year an- 
niversary, are you doing any- 
thing special? 


DLP: There are always special 
planned things for every year; it’s 
not necessarily because of the tenth 
year anniversary. This year | think 
we're better... 
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Vox: So no fireworks or light shows? 


DLP: No. As a matter of fact, we tend to stay away from 
fire in general. Especially in a town that has dried out, and 
washed out, and everything is flammable. I think its gonna 
be special... The thing is we have new members that are 
awesome that have never played with us before, and we 
have a lot of new people. One of the best things about the 
marching band is that when I first started doing it, nobody 
knew each other very well and there were little pockets of 
people that knew each other really well. This day, now, if 
I see a marching band person across the room I have to go 
say hi... It’s a bigger family. You feel better about those 
people in general... you sell them your car with extra 
profit, you know? The thing is we are all musicians in the 
band; all of us play in underground bands. Very few of us 
actually play drums, but most of us play professionally. 


Vox: So it all balances out somehow? 


DLP: Well yeah... when it comes down to it the thing | 


is that we were all sorta good at doing ideas in music a 
long time ago, but now that we’ve been doing this and its 
ten years later, we’re actually a marching band. I never 
thought we could hold our own to a high school marching 
band and we probably can’t still. 


Vox: I was in a high school marching band, and you’re 
much better. 


DLP: No. Some of the high school Mardi Gras march- 
ing bands are the most badass bands you've ever sgen in 
your life. I don’t know where you grew up, but I went to 
high school in Ohio and North Carolina. I saw all kinds 
of marching bands, and they would just walk down the 
street and were the most boring motherfuckers. We’ll nev- 
er be as good as the high schoolers here, but we can hold a 


candle to them. The only difference between 
them and us is that we are all 35. 


Vox: Well, we’ll be on the sidelines if any- 
one breaks anything... water bottles, etc. 


DLP: We do have a first aid kit like that. 


Vox: So you have three parades that you 
are performing in? 


DLP: Yes, and the third one is from Baccha- 
nale down to Mimi’s. The thing is we have 
never done a daytime parade like that. Previ- 
ously, we had done parades at 4 or 5 in the 
morning. I am so glad we aren’t doing that 
anymore. But the thing is that’s how it start- 
ed... there was a big show here, everybody 
had a good time and got loaded and suited up 
and went down there and no one ever arrested 
us. There were a couple of years where we 
didn’t actually get on the parade route. The 
cops rounded us into a parking lot by KFC, 
and this guy was amazed by it, so he’s like, 
“go into the parking lot”. It was fun. 
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Judy (rifle girl) and Courtney (baton — everythings gone. J: This year we also have the first 


swirler extraordinaire) So, yeah, just being here is the most ever fully Bywater parade. There are 

exciting thing. others that roll in parts of the Bywa- 
Vox: What are you most excited ter, but they usually go through to the 
about this year? Vox: And this is your tenth year, so is Marigny and into the French quarter. 

there anything special you guys haye So we’re excited because it’s the first 
J: Theres a lot of exciting things this _ planned to celebrate that? year that the Bywater has its own real 
year, The Proteus parade is probably whole Mardi Gras parade, and we get 
one of the biggest highlights. Peaches —_ J: Is it the tenth year? Or the ninth? Hey to march in it. | 
being our grand marshall in that parade Quintron how long have we been doing | 
is pretty stellar. We're all excited, this? Vox: Anything else you guys are | 
think , about our own groups within the planning to do after the parades? 
band. We’ ve all been putting in extra | Quintron: It’s the 10th year. 8th march. | 


time. Everybody really wants itto be | We skipped both the war years. The first C: I have a household of people. so 
special this year. More than ever. We’ve gulf war and the second, incidentally, I’ve got a lot of plans. 
done a lot of work. And it is work, but 


its fun. J: Completely incidentally? J: Well, I'm really excited for the 

concert on Monday night with Quin- 
C: I'm actually most excited that we’re Quintron: The first one wasn’t so tron and Miss Pussycat, Peaches 
able to do it. That we’re here at all. incidental actually, | can remember and all the special guests. That'll be 
There was a time when we were all it happened right around the time,so awesome. 


evacuated when I was thinking, God, — maybe it was on purpose. 
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WHO WERE THE HIPPEST REVELERS 
AT THIS YEAR'S MARDI GRAS? THAT’S 
RIGHT, YA HEARD ME, THE 9TH WARD 
MARCHING BAND. IF YOU MISSED ALL 
THREE PARADES THAT WERE GRACED 
WITH THE BAND'S PRESENCE, THEN 
SHAME, SHAME ON YOU. IN MUSES, 
THEN THE FIRST EVER 9TH WARD PA- 
RADE, AND THEN OF COURSE, IN PRO- 
TEUS, THE BAND MARCHED DOWN THE 
STREETS IN STYLE (THE UNIFORMS 
COULD ONLY HAVE BEEN CREATED 
WITH THE GUIDANCE OF A PUSSYCAT) 
AND GETTING THE CROWDS RILED UP 
WITH THE SCORPIONS’ “ROCK YOU 


LIKE A HURRICANE”, AMONG OTH- 
ERS. WITH PEACHES LEADING THE 
WAY AS THE GRAND MARSHALL IN 
PROTEUS (YOU KNOW YOU WANTED 
TO CATCH A “PEACHES BEAD”) THE 
BAND KEPT THE SPIRIT OF THE CAR- 
NIVAL ALIVE. 


THERE YOU HAVE IT. THE PHOTOS ARE 
COURTESY OF QUINTRONANDMISSPUS- 
SYCAT.COM 
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Vox: Do you have anything you are particu- 
larly excited about this Mardi Gras? 


MP: The marching band, obviously, and Proteus 
and the Bywater Parade. 


Vox: It’s the first year that there’s been a By- 
water parade, right? 


MP: Yeah an official one. And Muses is also awe- 
some; it’s great that it’s going to happen at all. 


Vox: I think it will be great that all the frustra- 
tion will be worked out through dancing and 
what not... 


MP: I made this dress for Mardi Gras: purple 
green and gold. It’s casual wear. 


Vox: That’s great, you’ve gotta have a little bit 
of everything. 


MP: It’s such a garish combination, I think it’s 
beautiful; I love that. I wanna have, like, a Mardi 
Gras Christmas tree. 


Vox: Let’s talk a little bit about the puppet 
show. How long did it take to do? 


MP: It was a big long project, um, a couple of 
years, I did a live version of it, which was much 
shorter and simpler... and then I decided to make 
the movie which kind’ ve in my mind was a bigger 
subject than what I could do live, and by the time 
I started piecing it, it probably took me a year and 
three months to finish it. It was over a year, you 
know, to get though editing and everything like 
that. I started out in part of it and then got really 
busy on tour and then had to stop and then come 
back months later and work on it when I wasn’t on 
tour and then I got really intense on it and that’s 
all I did every day for a few months. I finished it 


a week before the hurricane hit (the editing and everything) and 
sent it off to Tiger Beat six. 


Vox: Perfect timing. You went on tour right after the hur- 
ricane? 


MP: Yep, it was already booked. It was kind’ve perfect. We had 
somewhere to go and think about. 


Vox: How was the tour? 


MP: It was awesome. It was great to see our friends that evacu- 
ated; there were people from New Orleans everywhere. 


Vox: We saw you in Boston. There was a small group of New 
Orleanians that were really excited about it. 


MP: That tour was great. 


Vox: Which was your favorite city on the tour? Any in par- 
ticular? 
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MP: Boston ‘cause you guys were there. No, I don’t 
know, I mean, Brooklyn was really great. There was 
crowd surfing, people tagging the walls. It really was 
a crazy, crazy party. So we had a record release party 
in New Orleans on October 25th and that was pretty 
special; we didn’t know if anybody would be here. We 
just had no idea and it ended up being great... huge. 
It was great just ‘cause seeing people’s faces... It was 
great... . 


Vox: You have the new tour coming up on the West 
Coast? 


MP: That's not ‘til July. We are going to South by 
Southwest in March. 


Vox: Do you know if you’re playing in a particular 
venue there? 


MP: I think it’s the Velvet something or other? 
Vox: The Velvet Spade? 


MP: Yeah, we’re doing a Tiger Beat Six party and 
then we’re also doing a Vice party. 


Vox: Do you have any upcoming puppet projects 
that you’d like to fill us in on? 


MP: No, I don’t. I really don’t. I don’t know. The last 
year of my life was this really intense creative process 
and then the whole hurricane and then going on tour 
for two months straight. We had this stretch where we 
did 23 shows in 25 days and our drive averaged 300 
miles a day. I mean it was intense and then we had 6 
days off. We weren’t home and we went to England 
for three weeks and driving in England and I don’t 
know... like this whole year was really intense and 
then coming back all I wanted to do was the marching 
band. And I am really happy now to be back in New 
Orleans. 


Vox: Okay, so you are on a Hiatus. Do you have 
any other projects working besides the marching 
band? 


MP: No. Just the marching band, but I do other things 


for other people during Mardi Gras. But we have 
been working on our house, we only just got back 
on New Year’s eve. 


Vox: I hate to ask, but how is your house doing? 


MP: I mean compared to so many other peoples’ 
it’s totally awesome. We can live up here and eve- 
rything is turned on now and we’re working on a 
bunch downstairs. There’s more stuff to do but some 
people don’t even have a house to live in. 


Vox: Okay, well anything else? 
MP: Well, hopefully Electric Swamp will be on 


Channel 10, and the goal for all of them is to have 
them on local programming... I think it’s gonna hap- 


pen. 


ELECTRIC SWAMP PHOTO COURTESY OF: 
QUINTRONANDMISSPUSSYCAT.COM 
TO SEE CLIPS OF ELECTRIC SWAMPLAND | (IF 
YOU'RE THE ONLY PERSON IN THE WORLD WHO 
HASN'T PURCHASED IT, YOU CAN ALSO CHECK IT 
OUT AT: 
QUINTRONANDMISSPUSSYCAT.COM). 


ROCK IT. 


PRB TRU aaah co 


Vox: So we talked a little bit with 
Ms. Pussycat about the tour on 
the East Coast and asked her 
what her favorite place was... 
Did you have a particular spot 
you fancied? 


was good. 


Vox: So it was sort of like a re- er 


union? 


Q: I mean yeah, Brooklyn is al- 
ways like that anyways. A lot of 


Q: Probably Brooklyn. All of people have connections in New 


our friends were there, and a lot 
of people who actually stayed in 
hotels were in Brooklyn ...and it 
was kinda not right after the hur- 
ricane, but pretty close. So there 
were still people who didn’t 
know if they were coming back 
or where anybody was... Nobod- 
ies’ phones were working at that 
point, and seeing people for the 
first time and talking to them.af- 
ter not knowing where they were 


York, so the Brooklyn show was 
a top P show. This new, legen- 
dary underground promoter in 
Brooklyn, who is kind’ve bring- 
ing back the warehouse scene in 
Brooklyn, somehow magically 
got us an amazing fucking show. 


Vox: Where were you guys per- 
forming in Brooklyn? 


Q: It didn’t have a name... It was 


On February 17th, hs 
Glaser, Ali Mi 
Helen Holyman — “visited 
the SpeilCaster Lodge to 
see Quintron, Miss ‘Pus- 
syeat, and the Ninth Ward 
Marching Band practice 
for the upcoming Me 
Gras Parades. The three 
Vox members additional 
spent some time w: 
tron discussing tl 
album, ways to snec 
New Orleans, and 
B much more... — 


in Bushwick, actually. It was a 
bad neighborhood or whatev- 
.. the bitches of Bushwick... 


Vox: Yeah, that area is becom- 
ing slightly gentrified again. 


Q: It sounds like starting a gang 
would be a good idea there... 


Vox: How have things been 
going with the marching band 
since you’ye been back? 


Q: This year more people have 
been enthusiastic about it than 
ever...ever, ever... the band 
hasn’t doubled in size, but grown 
exponentially in people’s enthu- 
siasm to make Mardi Gras great. 
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People need a release. A lot of people in the band 
are either homeless, or lost a lot of their stuff... A 
lot of the band guys live in parts of Metairie that 
were totally flooded and don’t have anything. So 
people have been working so much on figuring out 
their lives that when Mardi Gras rolls around, this 
is what we’ve all had ... it’s been amazing to me 
that it’s been ten years, but now it’s become this 
tradition... which is what Mardi Gras is all about, 
traditions. Now I feel like we have to live up to 
our upholding of the traditions of Mardi Gras, like 
we’ ve actually entered into it. It’s like we're a tra- 
ditional thing that people expect to see in it now. 


Vox: Lefty was saying that a lot of your friends 
who are musicians are coming into the band 
this year for the first time, and it seems to be 
working really well... 


Q: It always comes and goes... There’s always 
the Rummel contingent. That’s the horn players... 
Mike Joseph, the guys from Egg Yolk, even guys 
that aren’t in Egg Yolk that went to Rummel... 
a lot of them live in Metairie... and I became 
friends with them through playing in this band. 
I talked them into it ‘cause | knew Mike Joseph, 


who’s the baritone player in EggYolk, and then 
I got all his other buddies from Rummel to be 
in the band and then we became friends. There’s 
all these guys and girls in punk bands that don’t 
really play an instrument... like Matt Russell, 
the singer from Mangina. You think he would 
be the most off rhythm, talentless person and he 
was like, “I wanna play cymbals in the marching 
band”... I’m like, alright, “if you’re gonna wear 
the uniform and come to practice and not be a 
grumpy asshole”... and I didn’t think he would 
do it and he’s been to every practice... has got all 
the moves... 


Vox: Let’s talk a little bit about the new CD... 


Q: I got a new CD out... it’s my best work to 
date. There. 


Vox: I’m glad we got that plug in. 


Q: It came out unfortunately and fortunately right 
after the hurricane... it had zero local press... 
cause there was no press when it came out... like 
Times Picayune and Gambit Weekly didn’t exist. 
It’s sorta like a new release now... and WTUL 
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didn’t really start doing stuff until 
like a month ago. 


Vox: I heard you had a CD release 
party for it here? 


Q: Yeah, we had a CD release par- 
ty before the city was even legally 
open. It was like 300 people or some- 
thing like that. I thought like maybe 
20 people were gonna come. I had to 
sneak in wearing fatigues. That was 
still when you had to go through Jef- 
ferson Parish on River road and look 
like an official vehicle for them to let 
you into the city. Orleans Parish was 
only open to French Quarter busi- 
ness owners. At that point, it was 
only a little bit more open. Techni- 
cally in this zip code, you weren’t 
allowed in. We had already been in 
here right after the hurricane to work 
on our house and stuff... that’s when 


_we really had to sneak in. 


Vox: In the dead of the Night? 


Q: Actually the morning was the best 
time. The morning rush hour... just 
going with all the army and FEMA 
guys, and get in their little train of 
white vans and orange vests and fa- 
tigues. We even put a US army ban- 
ner on the side of our van. 


Vox: As far as your concert with 
Peaches goes, are you looking for- 
ward to rocking out at One Eyed 
Jack’s? 


Q: Yeah... I mean I’ve rocked out 
at One Eyed Jack’s a number of 
times... but yeah, it’s another tra- 


™ dition of playing on Lundi Gras in 


New Orleans. We’ve always played 
at the Matador on Lundi Gras previ- 
ously, and now One Eyed Jack’s. It’s 
a total endurance thing. 


aa : : 
OVER MISSING THE SHOW, PEACHES WILL 
GIVE YOU THE DOWN LOW. 


3312 Magazine Street 
New Orleans, LA 70115 
(504) 891-7443 


www.buffaloexchange.com | 
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Usually when | write my articles, I use 
the theme for the issue as a jumping-off 
point. For this issue, being legally bound 
to WTUL, the theme is “Marathon”. Of 
course, if you are reading this, I’m sure 
you have some idea of what that is. 1, on 
the other hand, don’t have the foggiest 
idea nor really care to ask. So I’m going 
to tell you about my dad. 

My father runs marathons. The 
Boston Marathon, to be specific. Then 
again, if you want to get technical, he 
runs the total distance of a marathon eve- 
ry four days. Yep, he sure loves running. 
So much so that he is in the Irish-Ameri- 
can Running Club of Woburn, Massa- 
chusetts. 

The Irish-American Club is ex- 
actly what it sounds like: an excuse to 
get drunk. The running club is reason to 
run down the middle of the street, after 
sunset, four abreast, while shitfaced. My 
family often gets phone calls from the 
neighbors, hysterical, after.nearly killing 
our father. 

The time of year When we receive 
the majority of these is two days before 
Christmas. Yes, on the eve of December 
23rd each year, the group gets together 
for their “Jingle Bell Run”; which, ’'m 


proud to point out, makes the front page | 


of the Woburn Daily Times Chronicle 
every year. Not because of the death toll, 
but for details of the occassion. These 
grown men and women sew large bells 
to their running gear. 
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That’s not the half of it. Along their run, they 
stop at three houses, each owned by a member of the 
club, to hydrate. Only by hydrate, I mean drink. Oh, 
and one of these houses is owned by Detective Scalley 
of the Woburn Police, formly my D.A.R.E. officer. 

Granted, my dad doesn’t run for the alcohol, 
but because it allows him to think and to rid himself of 
stress. Of course, being chased by a moose, a flock of 
wild turkeys, and bleeding profusely from the nipples 
doesn’t always make for a pleasant jog. 

But should you ever find yourself in Woburn 
and you hear bells ringing in the distance, duck for 
cover, or else you may get trampled by a drunken 
group of marathon runners. 


1912 Magazine St. f J TS rs | 
New Orleans, LA. 70130 & A# a : 


504-561-0291 A \secinas 
Ofc, 504-899-4930 ds 5855 Warne ( 


3119 MAGAZINE ST 


|, MONDAY-SATURDAY !0am-8pm 
SUNDAY 12pm-6pm 
| _ sipwinenola.com 


| Sip is a retail wine market and has over 250 
| _ selections under $15. Our familiar and eclectic 
wine selections come from all major wine- 
growing regions as well as up-and-coming 
. regions. We take our wine selections and 
| Organize them by “Flavor Profile.” Our “Flavor 
[7 Categories” include: Spicy. Earthy. Fruity. 
7’ Smokey, Floral, Herbal, Bubbly and Sweet. 


m FRIDAYS @ 6pm = 


FREE WINE a ; 
- IMBIBE WITHA ped 


TUESDAYS @ 6:30pm = ray , : 
6 WINES + COOL MUSIC : ae 
$10 PER PERSON Sp 


With it being so early in the school year, relatively 
speaking of course, you'd think there’d be activities 
taking place around campus. If not in the name of 
rallying students together and fostering community 
spirit, then at least in the name of boosting mem- 
bership to clubs to bulk up their respective treasur- 
ies. Truthfully though, | guess there aren’t even any 
clubs this semester. Sure there are posters all over the 
place: dodge ball, then someone or other wants peo- 
ple to vote, and then there’s that Greek who pulled 
a FEMA/SPCA and tagged all the buildings with 
squiggly letter number things. But really, nowhere 
in sight is there anything about Plum Street snoballs, 
much less FREE Plum Street snoballs. And honest- 
ly, what’s a Tulane event/club/organization without 
free Plum Street snoballs? Quite frankly, I refuse to 
believe such a thing could even exist. Thus, to me at 
least, it seems that an utter lack of snoballs is indica- 
tive of a much larger problem at hand here: as far 
as I’m concerned, if there are no free Plum Street 
snoballs being given away on the steps of McAlister 
Auditorium, at the heart of our campus, then there 
is no McAlister Auditorium. And metonymically, it 
follows that there is no Tulane. 

Now don’t try to contest Tulane’s lack of 
being with that “but both you and I saw posters of 
things happening” poppycock. There’s a logical 
explanation for that and I tell you, if there would 
be free snoballs at the rally that should be held by 
those also opposed to and who won’t stand for, not 
for another second, the littering of our campus by 
the obvious perpetrators, those Loyola kids, who, 
with their flyers and sidewalk chalk are always add- 
ing insult to injury, then I’d be there wearing face 
paint and a sandwich board. But that’s not happen- 
ing, now is it? Nothing could possibly be happening 


because, and I know this for a fact, before charters | 


are signed, constitutions are written, and dues are 
collected, clubs and Scottie C. host Plum Street. 

I just want a snoball. Nectar cream, ice 
cream cream, chocolate, strawberry; I really don’t 
think these are unreasonable requests, What are 


unreasonable, though, are these constant complaints 
about the Tulane student population’s apathetic na- 
ture. Is it really a wonder we don’t care? Sure, there 
are probably people out there (Jesuits, the pope, class 
mothers) who don’t demand tangible incentives to 
come out and participate, or, “get involved” if you 
will, but | think I speak for everyone here when I 
point out that if the quiet of this campus is any indica- 
tion, there is, for the most part, a direct correlation. 

But folks in the Student Affairs office con- 
cerned about this all-time low activity level, please 
don’t you worry your pretty little heads too much; 
Come early March, Plum Street, and by the transitive 
property of equality, Tulane, will be back in business. 
From there, I think, it’s just a matter of time before 
everything falls into place; “Orientation” will finally 
happen, kids can rush, the activity expo (complete 
with complimentary boxes of ramen and razors) can 
be held, perhaps “national hip-hop artists,” Juvenile 
and Talib Kweli, will agree to play in the quad (I hope 
it doesn’t rain), and then, and probably only then, 
should Tony Vanky and Sara Dwyer ask me to choose 
between them for the position of Loyola’s ASB Presi- 
dent. Because really, if I’m going to have to vote, re- 
member to go to dodge ball, and join a sorority, I’m 
going to need a snoball. 


22 The Vox 


You realize that the rest of your life will be post- 
Katrina, and you know you just want everyone to 
shut up about it already. Your eyes sting from the 
stench ofall the shit they keep piling on and on. At 
the same time, it’s like, goddamn, the streetlights 
don’t work and you’re excited about 6-month- 
old junk mail being slipped through the door slot 
and wondering, where IS everybody. Why isn’t 
anyone saying anything about this? And you 
turn on CNN, which sounds all, wrong, and the 
President’s all quiet, which can’t be right. 

In the midst of this mess, the frustration 
of wanting: something to be said but then hearing 
nothing substantial, there’s WTUL’s growing 


response, Community Gumbo. And I, for one, 


like the way it sounds. 


Community Gumbo airs from: 8. 10 AM. 


on Saturday’s, created and hosted by classical DJ 
Brian Denzer. It’s hard to say exactly what it is 
or exactly why it works, but every time, it’s like, 
damn. Caroline Skinner, a community organizer, 
from February 18th’s show exclaimed, “I don’t 
know if you all noticed that every now and then 
you get up and there’s a day in New Orleans 
where everybody’s just like, crazy...” And, well, 
yeah I’d noticed. I’m one of those crazies she 
talked about, honking their horn and unable to 
figure right-of-way at the intersections. She'd 
been in New York after 9/11 and evacuated from 
Gentilly for Katrina. The interview focuses on 
her comparisons of both disastrous experiences. 
The sheer honesty and emotion of her story was 
simply compelling. She was frustrated, angry 
and confused; and though an ‘edited piece, it 
felt completely real, like her sitting next to you, 
telling you because you had to know and it had 
to be said. You feel it; 1 felt for her. 

And it’s hard to write about Community 


Gumbo without feeling because that’s what it 


makes you =e The ele interviewed are 


New Orleans. From organizers and activists 
to just any citizen with something to say, the 
people. you hear on Community Gumbo are the 
people you feel bad about yelling at on your 


crazy days, the ones who feel bad for yelling 


back at you. It’s emotional because you know 
them and if you don’t, you feel like you should. 
Community Gumbo is a forum for those who 
hold nothing back in saying what'needs to be’ 
said about the rest of our post-Katrina lives, 
while everyone else, is just... well, this is how 
Caroline Skinner expressed her feelings about 
the politics surrounding Katrina: “It’s hard... to 
fathom what they’re thinking, or the capacity 
at which they’re not thinking.” 


If you’re interested in contributing to, or have 
story ideas for Community Gumbo, e-mail 


~ gsaiyed@tulane.edu. 


You can listen to Caroline Skinner’s interview, 
along with many others, at: communitygumbo. 
blogspot.com 
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By Lia Beldma 


In 2003, Alasdair Roberts released Farewell Sorrow a record that reveals more of itself every time I hear it, but will I suspect, 


PF 


‘Til Apples Grow on 
an Orange Tree... 


an interview with Alasdair Roberts 


still sound mysterious in two hundred years. Now comes his new release, No Earthly Man, comprising eight brilliantly 
rendered tales which transport the listener across a landscape of love, poisoning, caves, rivers, infanticide, swans, grave- 
digging, drowning, stabbing, haunting, shooting, eels, boats, shadows, regret, vengeance, lust and transformation. Some of 
these songs have roots that go back hundreds of years. Here they are imbued with a quality that allows them to seem fresh, vital 
and strangely contemporary. Again the recording has both clarity and mystery in equal measure. Rich in hypnotic narrative and 


trance-inducing sound, this is another record to keep and treasure. Roberts though, is no humorless purist... 


VOX: What did you do before your 
band Appendix Out? Did you learn 
music at school? What instruments 
can you play? 


AR: Appendix Out started in 1995. 
Before that I was in high school. | 
abandoned the name Appendix Out in 
2002, just before making the record 
Farewell Sorrow. It just didn’t seem 
to apply any more, because of the 
nature of the songs and the nature of 
the band that was playing them. I did 
have guitar lessons for a while but not 
at school, and although I respect the 
person who gave me those lessons and 
appreciate them, I think I learnt more 
about music and playing guitar from 


my father Alan; I mean that the way I 
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play now is far more influenced by him VOX: Some ofyourrecordings remind 
than anything else, and not necessarily me of perhaps my favorite song: “The 
consciously. Famous Flower of Serving Men” 
(which I think was written) by Martin 
VOX: You have covered Ivor Cutler Carthy, in that they sound simple and 
and didn’t you once record a Vashti beautiful but the lyrics are fantastical, 
Bunyan song? bloody, sensual, mysterious and a bit 
indecipherable (in a good way) even 
AR: Appendix Out recorded a Vashti after repeated listenings. Is that an 
Bunyan song on an EP of cover versions aim? Also, any chance you'll record 
that was recorded in an overnight that song one day? 
session with musicians I’d never met 
before, except one, in Chicago in 2001.1 AR: To say the song was completely 
recorded that song simply because it was written by Martin Carthy is, I think 
one of my favorites on that record [Just untrue, but that’s not to say that his 
Another Diamond Day] and the melody reworking of the traditional material 
and lyrics felt good to sing: I could see to form it and his interpretation and 
myself singing it in a way that I couldn’t performance of it isn’t outstanding. | 
really with any of the other songs. think that Martin Carthy is an amazing 


guitarist and an amazing singer, and what’s even more 
amazing and inspiring still is his ability to do both of those 
things so well and so convincingly at the same time so that 
they achieve an almost mystical union on songs like the one 
you mention. The song in question definitely, to my mind, 
occupies a similar kind of mythic and emotional territory to a 
number of other traditional songs and ballads, and which have 
an atmosphere that has definitely been a great influence on me. 
There’s something peculiarly British about it- not English, not 


AR: I don’t feel like it’s my place to say whether I’m part of 
any tradition or not. Some people might think I am, others 
not. I recorded a new record of all traditional songs, but 
I sense that the way that they've come out might mean 
that the record couldn’t really be regarded as a record of 
traditional music. But again, its not my decision- I just sing 
and play songs. And whatever effort I put into singing the 
old songs is the same as the effort I put into singing the 
songs I write myself. 


Scottish, but British in a broader sense. Whenever I drive or 

take a train from Glasgow down to London, passing through VOX: Listening to the new record, No Earthly Man, I’m 
the empty spaces of the border between Scotland and England, tempted to suggest that death has been on your mind? 

I think of those ballads - it’s certainly the case that that part 

of Britain was (once) a great treasure trove of those kinds of AR: No more than usual, | think. It’s on the threshold of my 
songs. It also makes me think about how the ancient southern consciousness. I don’t really regard the fact that the songs 
Britons used to equate the lands to the north, Scotland, with concern death as being the most important thing about them. 
their afterworld, calling both Annwn. I think there’s definitely In fact, it seldom occurs to me that that’s the case. The 
a connection between the idea of those songs being popular songs came together, I was drawn to them or them to me, 
in a borderland area and their relation to the border between and then afterwards that shared theme emerged. It wasn’t a 
the earthly world and the world of the spirit, which comes conscious decision, and neither do I consciously dwell on 
through so strongly in them. mortality a lot. 


VOX: I missed your show here at The Mermaid in 2003, VOX: Where did these songs come from? 
what were your impressions of New Orleans? 
AR: I think the clue to where the songs really come from 
AR: My impression of New Orleans from the brief while that is in a line in the first song on the record Lord Ronald and 
we were there was that I would love to come back and spend the songs, like the poisoned eels, come from my father’s 
some proper time there. I’m thinking that I’d like to do a solo black ditch. More prosaically, they come from all different 
tour in America when the new record comes out (maybe early sources. Some are from the mouths of friends; some are 
2005) and New Orleans would definitely be one of the places from old recordings and some from old texts. Some have 
to which I'd be most keen to return. been adapted and altered more than others. Some are 

cobbled together from various versions of certain ballads; 
VOX: I am partial to droney, transporting sounds like some have a tune from one source and lyrics from another 
Indian classical music and the ongoing sine wave project source. 
of New Orleans’ own avant-expressionist Potpie. I hear 
similar undertones in your work. Is this an interest of 
yours? 


ALASDAIR ROBERTS 


NO EARTHLY MAN 


AR: I don’t think any of Farewell Sorrow is overtly drone- 
based, so I’m interested that you pick up on that. One of my 
earliest memories of sound (apart from Culture Club on Top 
of the Pops) is lying in bed, about four or five years old in 
our house in Sterling, with the sound of my mother vacuum- 
cleaning downstairs coming through the floorboards, and 
| just remember finding the drone eerie and enticing, sort 
of unheimlich and causing vague primal associations and 
memories. Then I got that feeling again hearing John Cale’s 
viola on Velvet Underground and Nico as a teenager. The 
thing now is working with drones and the traditional ballads 
I’m singing, such as “The Two Brothers”, in such a way that its 
not gratuitous or just easy or comfortable, because I think the 
modal melodies of that music have an affinity with drone. 
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VOX: These songs are longer than those on your previous 
record, does that seem like a natural progression? 


AR: Some of the songs are long, but its because the stories they 
tell demand a certain number of verses and a certain pace of 
delivery. It wasn’t intentional that, say, “The Two Brothers” is 
about ten minutes long and in fact, | was surprised at the time 
that it wasn’t longer. The incrementally repeated verses in some - 
of the songs (what do you leave to your father/brother/sweetheart 
and so on) might seem patience-trying to some, but the songs 
wouldn’t be the songs they are without them. Its necessary to 
dwell on them in singing and in listening. 


VOX: From here in New Orleans, ‘Scottish folk music”, 
seems very exotic. Do you find your work translates well for 
audiences beyond your homeland? 
AR: It’s interesting you say “Scottish folk music” because I don’t : 
really see it as that. | spent a long time being uncomfortable with 
being termed a folk singer at all, and I still wouldn’t apply the 
term to myself, but | don’t mind whether other people call me 
one. The songs on No Earthly Man undoubtedly come from a folk 
tradition, but its not exclusively Scottish and there are English 
and Irish songs on there too. Ultimately it doesn’t matter to me me 10! ree com 
where a song comes from, in terms of its nationality or in terms fi 
" of whether it comes out of the mouth of a toothless crone in a our online store i iS always open! 
shack or out of a stack of subwoofers in a passing convertible, 
whether it emerged out of some kind of notional nebulous folk- - 
consciousness or from a songwriter in a publishing company 
office. As much as possible, | approach songs (the old songs) as 
songs primarily, not as artifacts or signifiers of a national identity. 
I don’t dwell overly much on their reception by an audience once 
they have left my mouth on a stage, so all I can really do is try 
from my end to communicate what | think is important about a 
song (which often changes) when | am singing it. Have you heard 
the newest Martin Carthy record? 


VOX: No. 


AR: I don’t like the title (Waiting For Angels) but it contains some 
beautiful songs. I mention it mainly because he has re-recorded 
“The Famous Flower of Serving Men”, which you mentioned. I 
think this new recording illuminates the song in new ways, which 
is, | suppose, what one would hope for. 


Create your 
Own T-Shirt 
from our 1000’s 
ol Transfers! 
3109 Magazine St. ~ Tel: 95-4102 


also visit our Freneh Quarter Store 
FUNROCK’H 1128 Deeatur St. ~ 524-1122 


BOOTSYSPUNROCKA.COM 


Alasdair Roberts records for Drag City. This interview took about 
nine months to complete as both Alasdair and | move at our own 
pace. I bought a vinyl copy of No Earthly Man from Rocks Off 
Records on Magazine Street earlier today - June 29, 2005. 
(Editor’s note: This interview was submitted previous to the events of 
Hurricane Katrina, which should account for any confusion as to the 
mention of certain issues that may be outdated.) 
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U 
Raised Py Wolves EP 
I know, | know, it’s only five songs. Yet Voxtrot, a five pieced product of Austin’s 


blossoming music scene, pack more than a fistful of pop goodness into their 
25 minute debut. Voxtrot creates that kind of infectious, jangly pop that makes a 
reviewer shake his caboose while sitting and trying to think of clever things to write 
in the band’s review. As soon as the opening track “Raised by Wolves” kicks off, it’s 
evident that lead singer Ramesh Srivastava possesses one of those smooth and utterly 
fantastic voices that are simply engaging and undeniable. And he knows it; which is 
undoubtedly an asset for the band. 

The album’s second track “The Start of Something” is eerily reminiscent of The 
Smith’s “This Charming Man” complete with upbeat guitar, brooding lyrics, 
and accessible dance ready hooks. As Srivastava croons out words of heartbreak, 
somewhere Morrissey’s ears are perking up and hoping he sounded that good twenty 
years ago. While Voxtrot are not particularly novel or awe-inspiring, they’re tight and 
sound good. It’s music like this that keeps pop rock alive and well, nothing fancy, nary 
a virtuoso, merely a band that knows how to write a damned fine song most anyone 
can appreciate on first listen. 

On “Missing Pieces” the album’s third song, Srivastava’s voice quavers yearningly 
as he tops out his vocal range crying “And I'll miss you...” in a milky falsetto that 
is hardly deniable. “Long Haul” starts out with summer good time guitar riffs that 
make any listener swoon for deck chairs and the smell of barbeque, sure to start feet 


a tapping. 


With plenty of buzz surrounding them, Voxtrot’ 
will fan their already strong flame by putting 
out another EP entitled Mothers, Sisters, 
Daughter & Wives on April 4". For now we, the 
public, are forced to anticipate with enormous 
excitement a band that just might be on to 
something great. 

Plus they get serious points for their name- 
anything with Vox in it is A-ok by me. 


Jens Lekman 
Oh You're So Silent Jens 


My grandfather would like Jens Lekman. That’s not necessarily a good or bad 
thing, but more of a frame of reference. I can see my mustachioed, contented 


grandfather brimming a smile and making sure everyone else in the room _ 


knew of his love of “that big band sound.” As the string section opens up 


the first seconds of “Maple Leaves”, | imagine my Grandpa being surprised Me 2 


that music like this is still being made. Yet at the same time Oh You're So 
Silent Jens can come off as what Kenny G. would sound like if he were a 22- 
year-old from Seattle. Yes, that means that Lekman can at times find himself 
within the grasp of that elusive genre: smooth jazz. 

What keeps Lekman away from sliding into vanilla obscurity is the rhythm 
and his penchant for using underutilized instruments. Each time an elevator 
music melody sweeps forward in comes a rawkus beat to suddenly jet the 
song into a new category, that of the Indie Crooner. Lekman can feel like 
Sufjan-lite at times, with quasi-baroque arrangements, ebbing and flowing 
with a similarly gentle touch as Stevens so masterfully employs. Yet where 
Sufjan creates epic orchestral masterpieces, Lekman remains simplistic in 
his production. 

Another strong point for Lekman are his lyrics, which are haphazard 
enough to keep the listener amused, interested and excited to see where he 
goes next. Lekman can sing the phrase “I can dance the funky chicken,” on 
“Sky Phenomenon” so earnestly that he seemingly dabbles in irony. It’s this 
Vonegut-esque lyrical style that separates Lekman from his also ran indie 
crooning peers. 

The final notch in Lekman’s cap is the fact that the album quite certainly 
gets better as it goes along. Starting with light, somewhat weak melodies the 


om 
bins: 


songs eventually transform into sing-along 
gems infused with humor, rhythm and a 
clever utilization catchy instrumentation. 
Starting with “I Saw Her at the Antiwar 
Demonstration” and peaking with “A 
Sweet Summer Night on Hammer Hill” 
Lekman makes certain to the listener his 
prowess at elaborating on a catchy hook 
and infusing just enough bawdy creativity 
to make the album stand up on its own. 
Though far from brilliant, Lekman created 
an entirely listenable record with a few 
tracks the show the poise and promise that 
few other artists can as seamlessly attain 
as this goofy Swede. 
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Belle and Sebastian 
The Life Pursuit 
(Matador Records) 


The Life Pursuit, the sixth full length album by Belle and Sebas- 
tian, makes me want to skip school. Not college, because then I 
am only screwing myself, but highschool. It makes me want to 
roll my windows down, screech my tires out of the senior lot and 
hit the road waving goodbye to geometry, gym and the dramas of 
teenage life. It makes me want to make out in the park with my 
rebel boyfriend who smokes too much pot, but mostly, it makes 
me want to dance. 

Beginning with the cover art there is an undeniable glam air about 
The Life Pursuit, and with throwbacks to groups like The Clash, 
T-Rex and the king of glam, David Bowie, Belle and Sebastian 
have on a brand new pair of shoes. 

Much of this can be attributed to the new producer of The Life 
Pursuit, Tony Hoffer, who is well known for his work on Beck’s 
Guero and Air’s 10,000 Hz Legend. While keeping true to Belle 
and Sebastian’s core style, Hoffer was able to introduce the group 
to new musical techniques, crossing over into sixties, seventies 
and eighties musical styles. 

On tracks like “The Blues are Still Blue” and “We are the Sleepy- 
heads”, late seventies rock ‘n roll guitar solos throw the listeners 
something they can really shake their asses to. On “Dress Up in 


The Life Pursuit 


by BELLE & SEBASTIAN 


You”, a sweet lovesong, there are hints of 
The Velvet Underground and The Monkeys 
and “Song for Sunshine” even crosses over 
into the funk world with a bit of Sly and The 
Family Stone-like bass lines. 
The upbeat organ riffs and choruses are de- 
licious, and the harmonies are impeccable. 
There are so many good vibes emanating 
from The Life Pursuit that cliches of sunny 
days and strolls in the park are the only ap- 
propriate way to give this album the justice 
it deserves. 


Gilles Peterson 
Digs America: Brownswood, U.S.A. 
(Ubiquity Records) 


BBC radig DJ Gilles Peterson has got a serious vinyl addiction. 
Over the years, he has collected so much of the analog stuff that 
he moved his family to a new home, only to keep the old pad as 
a warehouse for his collection, the legendary Brownswood. 
Regular listeners to his internationally syndicated radio show 
“Worldwide” will be familiar with the Brownswood Basement 
selections: all vinyl, all oldies, and none re-issued. Listening to 
these gems, you have to wonder why these artists aren’t house- 
hold names. 

Such is the magic of “Digs America.” Peterson has put together 
some of the most obscure selections, this time all originally re- 
leased in the U.S., and has created one of the best collections of 
soul/funk/jazz that never made it to the big time. 

Some people would say that things are obscure for a reason, but 
| say that maybe the 1970’s masses just weren’t ready for the 
strange vocal croonings of Dorondo in “Didn't I,” or the im- 
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perfect but wonderful World Experience 
Orchestra in “Prayer.” The fools. 

Highly recommended not just for those 
with a collector’s ear, but for anyone and 
everyone with an appreciation for mid- 
century America, blemishes and all. 


* 
‘(Mia Doi Todd * & 
» Manzanita “il 


Sondre Lerche and the Faces Down Quartet 

Duper Sessions 

(Astralwerks) 

Crooner, and the term is used quite appropriately here, Sondre Lerche gives us a batch of primarily new songs 
in the style of the classic 50’s vocalist here in his new one for Astralwerks. While [ think he pulls off a few of 

these cuts, others feel a little hollow; I don’t think this suits him as much as it should for this particular project. 

One nice aspect is the quick, minimally orchestrated feel to these cuts, which work in certain areas and don’t 

in others. If this was as orchestrated as some of his previous works, then this may have been a real train wreck 

waiting to happen. As it turns out, we do get some interesting tunes and a unique jazzy pop diversion from 

Monsieur Lerche. 
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Events.Calendar 


Monday, March 13th 


Drums and Tuba | Balkan Beat Box | Barbez 
One Eyed Jacks, 615 Toulouse 


Friday, March 17th 
Minus 5 | the Silos 
The Parish @ House of Blues, 225 Decatur 


Blackalicious | Lifesavas | Fatlip w/ Omni | Pigeon John 
House of Blues, 225 Decatur 


Saturday, March 18th 


Ballzack | D.O.N, 
Howlin’ Wolf, 907 S. Peters 


Of Montreal 
One Eyed Jacks, 615 Toulouse 


Eisley | Simon Dawes | Brighten 
The Parish @ House of Blues, 225 Decatur 


Sunday, March 19th 


Hank III | Bob Wayne 
Howlin’ Wolf, 907 S. Peters 


Monday, March 20th 


Atmosphere | Los Nativos 
House of Blues, 225 Decatur, 


The Thieves | The Blue Van! American Minor 
The Parish @ House of Blues, 225 Decatur 


Tuesday, March 21st 


American Distress | Antarctica Vs. The World | In Tomorrow’s Shadow 
Big Top 


Friday, March 24th 


Fatter Than Albert | Samurai Deli | Stereohype | Captain Bringdown and The Buzzkillers 
Angry Banana | Downtown Fiasco 
The Big Top 
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MUSIC Ove ° MORE 
rom Hippie  H@rdcore! | 
~ Your Music EXPERTS!!! ‘ 
Jazz - Blues - Regyae - Rock - HipHop | as ao 
Buy 3, Get 1... FREE! 


Posters, Playbills, Stickers, 
lon Patches, Buttons, Papers, 
Wraps, DVDs, & Incense! 


QRODY JEWELRY 
a ip Necklaces, Bracelels, "ZAnide! 
©) Metal & Industrial Jewel 


, FStuings 
Vinyl, Videos, IV0s "9", 
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